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Act 1 
On a desert road, a mysterious traveler welcomes us to the fabled city of Agrabah, where things are indeed “hotter 

than hot, in a lot of good ways” (Arabian Nights). 

In the bustling marketplace, Aladdin is shoved out of a bakery, accused of stealing. His ne’er-do-well buddies – Babkak, 

Omar and Kassim – arrive and stick up for him. Even though Aladdin had promised his dying mother he would stop 

his thieving ways, Kassim finds a loaf of bread in his bag. The palace guards chase Aladdin, who avoids arrest through 

cunning and luck (One Jump Ahead). 

On his way to win the heart of Princess Jasmine, Prince Abdullah confronts Aladdin and calls him an embarrassment to 

his family name. Hurt and alone, Aladdin vows to make something of his life (Proud of Your Boy). 

At the palace, Jafar – the Sultan’s royal vizier – and his murder-happy henchman Iago anxiously await news of 

Abdullah’s meeting with Jasmine. Although Jafar longs for the crown, the Sultan intends for his daughter to follow 

the ancient decree and choose a husband of royal blood. When Abdullah abandons his suit in the face of Jasmine’s 

stubbornness, the Sultan threatens to pick a suitor himself. In her chambers, Jasmine laments her predicament with her 

attendants, who encourage the princess to explore the world outside (These Palace Walls). 

Determined to secure the throne for themselves, Jafar and Iago retreat to the vizier’s lair. They consult a book of spells 

to find a magical lamp containing an all-powerful genie. However, only the “diamond in the rough” – a certain street rat 

named Aladdin – can retrieve the lamp from the Cave of Wonders. 

Back in the marketplace, Aladdin convinces his buddies to join him in turning over a new leaf: earning their keep by 

becoming street musicians. Initially resistant, they engage the entire marketplace in their entertainment (Babkak, 
Omar, Aladdin, Kassim). Amid the excitement, Jasmine arrives in disguise. She and Aladdin lock eyes and the rest of 

the world fades away. 

Aladdin gives Jasmine a tour of the marketplace. After a misunderstanding with an apple vendor, they escape to 

Aladdin’s rooftop home. Despite coming from different worlds, Aladdin and Jasmine discover that they both feel 

trapped, and he suggests that they run away together (A Million Miles Away). 

When the palace guards catch them, Jasmine reveals her true identity then heads to the palace to secure Aladdin’s 

freedom from her father. Jafar and Iago then arrive in disguise and pay off the guards for Aladdin, whom they convince 

to fetch the magical lamp (Diamond in the Rough). 

After retrieving the lamp from the dazzling Cave of Wonders, Aladdin reaches for a necklace that reminds him of 

Jasmine. Touching the forbidden treasure triggers the cave’s collapse, knocking Aladdin out. When he comes to and 

rubs the lamp, a beaming Genie appears in a cloud of smoke and offers three wishes to the new Master of the Lamp 

(Friend Like Me). 

At the palace, Jasmine explains Aladdin’s innocence to the Sultan. Jafar appears and lies about having the boy put to 

death for kidnapping. Distraught, Jasmine threatens to get rid of Jafar once she is queen. Having tricked Genie to get 

them out of the cave, Aladdin promises to use his last wish to free Genie from his life of servitude. Aladdin then uses 

his first official wish to become a prince so that he can woo Princess Jasmine (Act One Finale). 

SYNOPSIS
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Bob Crowley

Casey Nicholaw, Alan Menken, Thomas Schumacher, Chad Beguelin

The New Amsterdam Theatre, New York City
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Act 2 
Now part of their old buddy’s new royal entourage, Babkak, Omar and Kassim announce his arrival as Genie 

leads a lavish parade through the palace gates (Prince Ali). Unimpressed by the pompous prince, Jasmine turns 

Ali down on the spot. When Kassim questions Aladdin’s “scheme,” Aladdin rejects his friends, who head back 

to marketplace. Genie tries to convince Aladdin to be himself, to no avail. Suspicious of Ali but not recognizing 

Aladdin, Jafar tricks him into seeking Jasmine in her private chambers. 

After apologizing for having offended her, Ali offers Jasmine a ride on his magic carpet (A Whole New World). 

Once they return safely back at the palace, Jasmine runs off to tell her father that she has found “the perfect suitor.” 

Jafar bursts in with the guards and arrests Ali for trespassing. 

Omar, Babkak and Kassim learn of Aladdin’s arrest and decide to save their pal by storming the palace (High 
Adventure) but end up in chains next to Aladdin. Regretting his betrayal of his friends, Aladdin summons Genie 

and uses his second wish to free them from the dungeon (Somebody’s Got Your Back). 

Determined to come clean, Aladdin finds Jasmine, who announces that her father has agreed to their marriage, 

making Ali next in line for the throne. Aladdin tells Genie that he is not ready to be Sultan and needs to save his last 

wish for himself. Crushed, Genie retreats into the lamp. The eavesdropping Jafar and Iago steal the lamp as Aladdin 

prepares for Ali to get married (Proud of Your Boy—Reprise). 

Aladdin arrives at the wedding and prepares to announce the truth. However, Jafar arrives as the new Master of 

the Lamp and reveals Aladdin as a fraud (Prince Ali—Reprise). All seems lost until Aladdin tricks ambitious Jafar 

into wishing to become an all-powerful genie. Jafar becomes forever trapped in a lamp and Iago is banished to 

the dungeon. 

Although Genie urges Aladdin to use his final wish to restore Prince Ali so that he can marry Jasmine, Aladdin 

wishes for Genie’s freedom. Finally acknowledging the problem with the law, the Sultan declares that the princess 

shall marry whomever she deems worthy. Jasmine happily chooses Aladdin (Finale Ultimo). 



5

u	 	Disney Feature Animation’s 
November 1992 release was the  
#1 movie of the year with over 
$530M gross (almost $1B in 
today’s dollars).  

u	 	Aladdin sold more than 25M  
VHS/DVD units and well over  
2M soundtracks.  

u	 	The songs were written by Alan 
Menken and Howard Ashman 
(and Tim Rice following Ashman’s 
death in 1991).

u	 	The music won Academy Awards 
and Golden Globes for Best 
Original Score and Best Original 
Song for “A Whole New World”.  

u	 	The pop version of the song 
also won the Grammy Award for 
Song of the Year and is the first 
and only song  from a Disney 
animated film to reach #1 spot 
on Billboard’s Hot 100.  

BACKGROUND ON THE FILM 

The Disney animated film of Aladdin

Howard Ashman, Alan Menken

Alan Menken, Tim Rice



Genie - Gareth Jacobs

LIST OF MUSICAL
NUMBERS  
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Act 1 
u	 	Overture  
u	 	Arabian Nights  
u	 	One Jump Ahead  
u	 	One Jump (Reprise)  
u	 	Proud of Your Boy  
u	 	These Palace Walls  
u	 	Babkak, Omar, Aladdin, Kassim  
u	 	A Million Miles Away  
u	 	Diamond in the Rough  
u	 	Friend Like Me 
u	 	Act 1 Finale

Act 2  
u	 	Prince Ali  
u	 	A Whole New World  
u	 	High Adventure  
u	 	Somebody’s Got Your Back  
u	 	Proud of Your Boy (Reprise) 
u	 	Prince Ali (Sultan Reprise)  
u	 	Prince Ali (Jafar Reprise)  
u	 	Finale Ultimo 
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As Australia embraces Aladdin, the show’s producer takes a look back on 
the long road and the countless hardworking artists who have brought the 
show to life: 

A big, bright, brassy Broadway Musical was certainly not on the mind of Antoine Galland, a French translator, who 
added the story of “Aladdin and His Wonderful Lamp” to the ancient tales of One Thousand and One Nights in the 
early 18th Century. 

But his story of a young man who gets three wishes from a genie trapped in an oil lamp has inspired countless books, 
films, plays, musicals, television programs, parodies – and of course, a classic Disney animated film. 

The Disney animated film of Aladdin, brought to the screen by the legendary animators John Musker and Ron 
Clements, is beloved around the world. The winner of two Academy Awards®, Aladdin was the number one film at the 
box office around the world when it opened in 1992, and it inspired sequels, a television show, theme park attractions, 
and no doubt a number of illegal knock-offs and pretenders. 

By no means exclusive to Disney, the notion of Aladdin and his lamp is both part of the general consciousness and the 
public domain. What is specific to Disney is the nature of the storytelling and, more specifically, the beloved song score 
to the original film. It was really the music that launched the property, and that gave it definition, particularly the jazz 
quality of the Genie’s now legendary song, “Friend Like Me”. 

This song, with its brilliant lyrics by Howard Ashman and unforgettable music by Alan Menken, serves as the 
fundamental DNA of the Broadway production. What the stage veterans, Ashman and Menken, brought to their now-
legendary trio of Disney animated hits – The Little Mermaid, Beauty and the Beast, and Aladdin – is pure theatricality. 
When Ashman died prior to the completion of the film, his baton was passed to another stage veteran, Sir Tim Rice. His 
iconic “A Whole New World”, written for the film with Alan Menken, secured the film’s place in history by winning the 
Academy Award®. 

Although this theatricality was at the core of the animated classic through its music, the beloved film is almost more 
of an action/adventure in its final form. The task of returning it to its original theatrical roots fell to a team of some 
of the most remarkable artists working on Broadway today. Casey Nicholaw, best known for his Tony® Awardwinning 
direction of The Book of Mormon, as well as hits such as The Drowsy Chaperone and Spamalot, led the project as 
director and choreographer. Every element of the production had to pass through the specific eye of the Musical 
Comedy Needle, as threaded by Nicholaw. 

Of course, composer Alan Menken was at the center Jasmine’s foray into the marketplace as seen in film and on stage 
The creative team on a research trip to Morocco in 2013 of the team to bring Aladdin to the stage. It was, in fact, his 
notion to return to the original concept he and Howard Ashman had created for the film. 

Alan tapped Chad Beguelin, who had already penned a condensed version of Aladdin to be performed in schools by 
kids, to write the book and additional lyrics for the stage adaptation. At Menken’s side to bring the music to the stage 
was his longtime collaborator, music supervisor Michael Kosarin. He was joined by two legends, orchestrator Danny 
Troob and dance arranger Glen Kelly. The design team of Bob Crowley (sets), Gregg Barnes (costumes), and Natasha 
Katz (lighting) share 15 Tony Awards between them, and dedicated their extraordinary visual gifts to bringing to life 
not the settings of the film, but rather a fantasy mash-up of “a whole new world” for Aladdin on stage. Of course, any 
telling of Aladdin must contain magic and special effects.

To bring that to life, illusion master Jim Steinmeyer was tasked with everything from magical books to materializing 
Genies to flying Howard Ashman, Alan Menken Alan Menken, Tim Rice Chad Beguelin, Alan Menken carpets. 

A JOURNEY TO AUSTRALIA      



Model Set

Jonathan Freeman

Chad Beguelin, Alan Menken

Market Place
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Pyrotechnics are both figurative and literal in the production, and are created by Jeremy Chernick, and a 
revolutionary sound design by Ken Travis allows the magical world to literally swirl around the theatre. 

Bringing Aladdin to the stage takes a village. Literally. (And an expandable and moveable one at that.) The first 
village was set up at The 5th Avenue Theatre in Seattle, where the notion of putting Aladdin on stage in a full-length 
version came to life. The 2011 production staged by Nicholaw was not intended as a pre-Broadway tryout, but rather 
was mounted to explore the fundamental theatricality of the piece in front of an audience. 

Learnings from the Seattle production led to sweeping changes in both style and content, and Aladdin went 
back into the workshop, writing and design phase. A research trip to Morocco provided the creative team visual 
stimulation and a great chance to bond. By the fall of 2013, Aladdin was ready to go into rehearsal for a full-scale 
pre-Broadway tryout. The rehearsals were held at Broadway’s New 42nd Street Studios, a veritable beehive of 
Broadway productions, workshops and auditions. To stage Aladdin it was essential to add more players to team. 

Veteran Broadway production supervisor Clifford Schwartz assembled a team of stage managers to run the 
rehearsal room and begin pre-production. Casey’s SWAT team of associates, Scott Taylor and John MacInnis, were 
running multiple rehearsal rooms simultaneously, including sword fight lessons and staging by J. Allen Suddeth. 
While the rehearsal room was buzzing, all of the associate designers were supervising the construction and 
assembly of the production elements – from Production shot of the marketplace as compared to the original scenic 
model by Bob Crowley Bob Crowley presenting his scenic design during an early creative meeting Gregg Barnes 
reviewing costumes within the theatre scenery to props to costumes to lighting—in over a dozen shops in the New 
York area. 

Associate costume designer Sky Switser oversaw a vast number of costumes, while scenic design associates Ros 
Coombes and Bryan Johnson supervised the execution of massive pieces of scenery, as associate lighting designer 
Aaron Spivey was supervising the hanging of over 300 lighting instruments. 

And of course, the out-of-town tryout venue, The Ed Mirvish Theatre in Toronto had to be prepared to receive the 
production. The arrival in Canada meant not only seeing all of the physical elements for the first time on the stage, 
but also learning how it all worked together. 

From the first day in Toronto, more changes, more re-writes, more ideas, more rehearsing, more building began. 
Brilliant hair design and wigs by Josh Marquette and sparkling make-up design by Milagros Medina-Cerdeira 
were added. Every element from budgeting to casting to rehearsing to construction to everything-no-one-can-
even-understand-has-to-happen was under the watchful eye of associate producer Anne Quart. And that process 
continued through the two-month run in Canada and straight onto the stage of the New Amsterdam Theatre where 
previews began on February 26, and the show opened on March 20, 2014. 

How would we be received? Would all the years, rehearsals, late nights and re-writes pay off? With raves from critics 
and box office records set and broken, it became clear that Aladdin was, in fact, the joyous, purely theatrical stage 
musical we’d all worked so hard to realize. 

Our core team pivoted to Tokyo where our longtime producing partners Shiki opened their Japanese language 
production in May of 2015. Next up, Stage Entertainment’s German language production which opened in Hamburg 
just seven months later and our own production in London’s West End which opened in June 2016. Which brings us 
here to your glorious country. 

Many months and many hundreds of auditions have yielded this supremely talented cast, once again under the 
personal direction of Casey Nicholaw and his team. Our Australian producing arm has conjured a sumptuous, state 
of the art production, with 300 plus eye-popping costumes built right here in Australia. 

Every Broadway show is a tribute to the countless creators, artists, technicians, builders, supervisors and managers 
who, of course, do it for one reason only: you, the audience. 

Thomas Schumacher 
Producer



Designers and technicians at work in the house of the New Amsterdam Theatre during technical rehearsals

The Creative team in Morocco

Rehearsals in New York
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THE AUSTRALIAN
“There’s a wholesome story somewhere in there about being honest,  
generous and true to yourself, but essentially Aladdin is a SUPERCHARGED 
SALAAM TO FABULOUSNESS.

Director and choreographer Casey Nicholaw is as shameless in his borrowings 
as he is expert in their use. PANTO, VAUDEVILLE, SWASHBUCKLING ADVENTURE, 
GOLDEN-ERA HOLLYWOOD, OLD-FASHIONED ROMANCE, NEWFANGLED 
TECHNOLOGY, HIGH CAMP AND LOW HUMOUR MINGLE AGREEABLY, AS DO A 
DAZZLINGLY ECLECTIC ARRAY OF DANCE STYLES.” – DEBORAH JONES

ARTS HUB
“SURELY ONE OF THE MOST EXTRAORDINARY SPECTACLES IN MUSICAL THEATRE 
HISTORY.

If JAW DROPPING SETS, STUNNING LIGHTING, TIGHT CHOREOGRAPHY, AND EYE 
POPPING SHOWSTOPPERS float your boat, then grab your oars, flares, whistle 
and life jackets (safety first) and get ready for the high seas…IT’S BLOODY  
GOOD FUN and brings back great memories of your childhood or the kids in 
your lives.” – LIAM MCLOUGHLIN

THE DAILY TELEGRAPH//HERALD SUN 
“Every 10,000 or so genie years SOMETHING RARE AND MAGICAL happens on a 
Sydney stage that excites and thrills an audience to the extent it makes them 
break rules.

Like The Lion King, Disney’s Aladdin features only THE BEST COSTUMES, SETS, 
STAGE PYROTECHNICS, MAGICAL CARPET RIDES AND HIT SONGS.”  
– ANNETTE SHARP

DAILY REVIEW
“The sentiment seemed clear: DISNEY HAS DONE IT AGAIN.

There’s no denying that Aladdin gives its audience PLENTY OF BANG FOR THEIR 
BUCK AND DELIVERS A WINNING PIECE OF ENTERTAINMENT.”  
– BEN NEUTZE

CRITICAL PRAISE    
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SUNDAY TELEGRAPH
“For an evening of SUMPTUOUS, ESCAPIST FUN, Aladdin has just the right  
magic touch. 

Directed and choreographed by Casey Nicholaw, the stage version is  
AN EXUBERANT MUSICAL COMEDY full of cheesy gags and a knowing sense  
of humour. 

Bob Crowley’s gloriously lavish sets and Gregg Barnes’ equally colourful 
costumes, encrusted with enough sequins and Swarovski crystals to bling 
an entire Mardi Gras parade, are AN EYE-POPPING DELIGHT. What with a truly 
magical magic carpet ride and other nifty illusions, ALADDIN IS A VISUAL 
FEAST.” – JO LITSON

SYDNEY MORNING HERALD
“Michael James Scott imbues his Genie with such in-your-face charisma  
as to ensure the show has PIZAZZ AS WELL AS SPECTACLE.

THE DANCING, WORKING HAND-IN-HAND WITH BARNES’S OPULENT COSTUMES,  
IS EXCEPTIONAL, and the singing has no weak links.

….it is IMMENSELY ENTERTAINING, ASTOUNDINGLY GOOD TO LOOK AT.”  
– JOHN SHAND

ARTS REVIEW
“Disney’s Aladdin has opened at Sydney’s Capitol Theatre RAISING THE BAR  
ON WHAT IT MEANS TO BE A STAGE SPECTACULAR.” – JIMMY TWIN

BROADWAYWORLD – AUSTRALIA
“Disney’s Aladdin brings the animated movie favourite to life with  
WONDROUS COLOUR, COMEDY AND CLASSIC BROADWAY MUSICAL STYLE.  
For fans of the movie and those that like a full scale classic Broadway 
musical, you will not be disappointed with Aladdin. Favourite songs are 
included alongside reinstated works that allow the audience to experience 
Howard Ashman’s original vision for the fairytale. The ‘magic’ of the  
movie is created masterfully on stage through dance, acrobatics and  
Jim Steinmeyer’s illusions. A WONDERFUL NIGHT OUT FOR AUDIENCES OF  
ALL AGES.” – JADE KOPS 



Friend Like Me 13
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ASSOCIATED PRESS 
“DISNEY HITS MAGIC AGAIN! Director Casey Nicholaw stages Aladdin with  
supreme skill, perfectly pacing the romantic with the comedic and the spritely 
dancing. Bob Crowley delivers on another dazzling Disney design, this time a 
whimsical set of movable pieces.  
He does a THRILLING Cave of Wonders, and there’s a flying carpet that moves  
nicely in front of a starry night sky.  

Director Nicholaw juggles all of this with SUPREME SKILL, PERFECTLY PACING  
THE ROMANTIC WITH THE COMEDIC AND THE DANCING. He must have rubbed  
his own magic lamp to get this Genie.” – MARK KENNEDY  

NBC-TV 
“ALADDIN WILL LEAVE YOU DREAMING! 

Director and choreographer Casey Nicholaw has done wonders, unraveling layers  
to each number that surprise and wonder. You’ll also marvel at Gregg Barnes’  
stunning costumes, rich in jewel-tones, feathers and sparkle. 

This is a musical comedy, and in that sense, ALADDIN IS EXACTLY WHAT YOU  
WISH FOR!” – DAVE QUINN  

NEWSDAY 
“AN AWESOME ALADDIN! Such awesomeness, of course, is to be expected from 
Aladdin, Disney’s latest Broadway translation of a beloved animated fantasy. But 
what’s a whole new world, as the song promises, is the almost modest, down-to-earth 
human scale of director-choreographer Casey Nicholaw’s big, cheerful production -- 
AN ENJOYABLE THROWBACK TO OLD-TIME MUSICAL COMEDY.” – LINDA WINER  

NEW YORK MAGAZINE 
“JAW-DROPPING moments...It is magical...Alan Menken’s music is consistently 
DELIGHTFUL! MUSICAL COMEDY WISH FULFILMENT!” – JESSE GREEN
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THE HUFFINGTON POST  
“ECSTATIC & ENJOYABLY OLD-FASHIONED! A VERY WINNING STAGE SHOW.  
IT HAS THE CHARM AND PIZAZZ OF THE BEST MUSICAL COMEDIES FROM  
THE 1950S. 

Adults with or without kids should scarf it up: it’s got a wholesome sexiness in its 
leads, solid laughs and a pleasingly retro look that sets just the right tone. The tunes 
are all amusing and fun, more proof that ALAN MENKEN and HOWARD ASHMAN 
were indeed one of the great teams of musical theater. TIM RICE also does his best 
work outside of Lloyd Webber with the song lyrics he contributes. CHAD BEGUELIN 
has a good, loosey- goosey tone for the book and additional lyrics. It’s Disney’s most 
adult Broadway show yet and all the better for it.” – MICHAEL GILTZ  

THE NEW YORK TIMES 
“FABULOUS & EXTRAVAGANT WITH RELENTLESS RAZZLE DAZZLE! IT DEFIED 
MY EXPECTATIONS! AN INFECTIOUS SPIRIT and enough baubles, bangles and 
beading to keep a whole season of “RuPaul’s Drag Race” contestants in runway attire! 
I am still shaking the stray sequins from my clothing.” – CHARLES ISHERWOOD  

THE WALL STREET JOURNAL 
“BROADWAY MAGIC! SUPER-DUPER SETS, AND SENSATIONAL SPECIAL EFFECTS!  
The magic carpet ride is the slickest thing to hit Broadway since the flying car in  
Chitty Chitty Bang Bang.” – TERRY TEACHOUT 

AM NEW YORK 
“Aladdin is A GENUINE CROWD-PLEASER FULL OF HUMOR, MEMORABLE  
TUNES AND SHOWSTOPPING CHOREOGRAPHY. It feels like a revival of a 1950’s 
musical comedy.”

 “Aladdin has been helmed by a director-choreographer with an eye for good old-
fashioned Broadway showmanship. In this case, it’s Casey Nicholaw (“The Book  
of Mormon”).”

“The flying carpet effect has a lovely simplicity, and the eye-popping costumes and 
splashy lighting easily dominate visually.” – MATT WINDMAN 
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USA TODAY 
“IT’S PURE GENIE-US! 

There are unexpected, winningly understated touches as well, among them a lovely 
presentation of “A Whole New World.” – ELYSA GARDNER  

NY-1 
“A wonderful adaptation filled with color, charm and loads of THEATRICAL MAGIC:  
attractive romantic leads, snappy humor and dastardly villains combined with 
melodically clever tunes and a happy ending. It’s all here with the added bonus of 
ravishing technical designs, incredible stagecraft - how do they make that carpet fly? 

For the stage, 3 songs were restored along with some new tunes, and they’re all 
TERRIFIC. And turbans off to director/choreographer Casey Nicholaw for shaping 
the production into A MARVEL OF MOVEMENT AND KALEIDOSCOPIC SETS AND 
COSTUMES. 

Wondrous as the show’s special effects are, the real magic is the Disney team’s 
miraculous ability to put flesh on their animated characters, creating A WHOLE NEW 
WORLD THAT’S BOTH REAL AND FANTASTIC.” – ROMA TORRE  

SHOW BIZ 411 
“ALADDIN IS A SURPRISE THROWBACK HIT!” 

“Directed by Casey Nicholaw (Book of Mormon) is the best Disney live musical since 
Beauty and the Beast. It’s alternately CHARMING AND SPICY, with plenty for kids and 
a lot for adults. Plus it has AN AMAZING SCORE by Alan Menken with the late Howard 
Ashman, Tim Rice and Chad Beguelin.  

ALADDIN IS VERY MUCH A REAL MUSICAL, WITH SONGS YOU CAN SING, AN 
OVERTURE, WONDERFUL COSTUMES AND SETS, AND ENERGETIC, PLEASING 
PERFORMANCES. It’s not just for kids, adults will dig it” – ROGER FRIEDMAN  

TIME MAGAZINE 
“MORE MAGIC FROM DISNEY! ALADDIN IS FRISKY AND FUN WITH PLENTY OF 
OLD-FASHIONED BROADWAY PIZZAZZ!” – RICHARD ZOGLIN 

VARIETY 
“An EXTRAVAGANZA...The magic carpet ride is MAGICAL, the cave of wonders is 
WONDERFUL!” – MARILYN STASIO 



17Aladdin and Lamp - Ainsley Melham 17
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ALAN MENKEN (MUSIC)

Stage musicals: God Bless You Mr. Rosewater, Little Shop of Horrors, Beauty and the Beast, A Christmas Carol, The 
Little Mermaid, Sister Act, Leap of Faith, Newsies, Aladdin, The Hunchback of Notre Dame, The Apprenticeship of 
Duddy Kravitz and A Bronx Tale. Film work: The Little Mermaid, Beauty and the Beast (Animated), Newsies, Aladdin, 
Pocahontas, The Hunchback of Notre Dame, Hercules, Enchanted, Tangled, Sausage Party, Beauty and the Beast (Live 
Version). Television credits: Sesame Street, Lincoln, The Neighbors, Galavant, Tangled. Awards: 2012 Tony®, Drama Desk; 
8 Oscars®; 11 Grammy® Awards; 7 Golden Globes; London’s Evening Standard; the Olivier and Outer Critics Circle. Other: 
Songwriters Hall of Fame, Billboard’s #1 single and album, Disney Legend, star on Hollywood Walk of Fame. Doctorates 
from NYU and the North Carolina School of the Arts.

HOWARD ASHMAN (LYRICS)

Best known as a pivotal creative mind behind The Little Mermaid and Beauty and the Beast (which is dedicated to ‘Our 
friend, Howard Ashman, who gave a Mermaid her voice and a Beast his soul…’), Ashman’s first love was theatre. He was 
a founder of Off–Off–Broadway’s renowned WPA Theatre, where he conceived, wrote and directed God Bless You, Mr 
Rosewater, as well as the classic musical Little Shop of Horrors (both music by Alan Menken). In 1986, he wrote and 
directed the Broadway musical Smile (music by Marvin Hamlisch). Lamented as a lost treasure of the 1980s theatre 
scene, Smile remains popular on high school and college campuses throughout the country. Ashman’s family is thrilled 
that Ashman and Menken’s original songs for Aladdin, some of which were cut in the making of the film – as well as 
portions of Ashman’s original film treatment – have been reinstated in the theatrical production. Howard Ashman died in 
1991 from complications of Aids. For more information, please visit  howardashman.com.

TIM RICE (LYRICS) 

Tim Rice — that’s Sir Tim to you — has been writing lyrics for musical theatre and related enterprises for more than 
40 years. Patrol leader (Peewits), 1958. Credits include Joseph and the Amazing Technicolor Dreamcoat, Jesus Christ 
Superstar and Evita with Andrew Lloyd Webber; Aladdin, King David and Beauty and the Beast with Alan Menken; Chess 
with Björn Ulvaeus and Benny Andersson; and The Lion King and Aida with Elton John. He has won numerous awards 
along the way, usually for the wrong things or for simply turning up. His latest musical opened in London in 2013, based 
on James Jones’ great novel From Here to Eternity, with music by Stuart Brayson. He is currently working on a play 
about Machiavelli unless he’s in Australia watching cricket. Was quite a good swimmer. Loves the Everly Brothers and 
Bobby Vee. More can be found (as if this isn’t enough) on www.timrice.co.uk.

CHAD BEGUELIN (BOOK, LYRICS)  
Chad Beguelin is a four– time Tony® nominee whose works include Disney’s Aladdin (Tony® Award nomination for Best 
Book and Best Original Score, Drama Desk Award nomination for Outstanding Lyrics and Best Book) and The Wedding 
Singer (Tony® Award nomination for Best Book and Best Original Score, Drama Desk Award nomination for Outstanding 
Lyrics). He also wrote the lyrics for the Broadway musical Elf, which broke several box office records at the Al Hirschfeld 
Theatre. Other works include: Judas & Me (NYMF Award for Excellence in Lyric Writing), The Rhythm Club (Signature 
Theater) and Wicked City (American Stage Company). He is the recipient of the Edward Kleban Award for Outstanding 
Lyric Writing, the Jonathan Larson Performing Arts Foundation Award, the Gilman & Gonzalez– Falla Musical Theater 
Award and the ASCAP Foundation Richard Rodgers New Horizons Award. Much love to Tom.

CREATIVE TEAM BIOGRAPHIES    
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CASEY NICHOLAW (DIRECTOR, CHOREOGRAPHER)

In addition to Aladdin (2014 Tony®, Drama Desk and Outer Critics Circle Awards nominations, Best Choreography), 
currently represented on Broadway as co–director and choreographer of The Book of Mormon (2011 Tony®, 
Drama Desk and Outer Critics Circle Awards as co–director with Trey Parker, receiving the same nominations for 
choreography as well as an Olivier Award). Other Broadway credits as director/choreographer: Tuck Everlasting, 
Something Rotten (2015 Tony®, Drama Desk and Outer Critics Circle Awards nominations, Best Director and 
Best Choreography), Elf: The Musical, The Drowsy Chaperone (2006 Tony, Drama Desk and Outer Critics Circle 
nominations), Monty Python’s Spamalot directed by Mike Nichols (2005 Tony®, Drama Desk and Outer Critics Circle 
nominations for Best Choreography). Additional New York credits: for City Center Encores!:  highly acclaimed 
productions of The Most Happy Fella, Anyone Can Whistle and Follies (direction/choreography) and Bye Bye Birdie 
(choreography). Television credits: a 2013 episode of NBC’s Smash.

BOB CROWLEY (SCENIC DESIGN) 

His designs include: for the NT, Collaborators, Travelling Light, The Habit of Art, The Power of Yes, Phèdre, Every Good 
Boy Deserves Favour, Gethsemane, Fram (also co–directed), The History Boys (also Broadway – Tony® Award) and 
Mourning Becomes Electra; for the RSC, more than twenty–five productions including Les Liaisons Dangereuses and 
The Plantagenets (Olivier Award); and for Broadway, The Glass Menagerie, Carousel (Tony® Award), The Capeman, 
Sweet Smell of Success, Disney’s Aladdin, Aida (Tony® Award), Tarzan (also directed), Mary Poppins (Tony® Award), 
The Year of Magical Thinking, The Coast of Utopia (Tony® Award) and Once (Tony® Award). Other designs include: 
An American in Paris (Théâtre du Châtelet, Broadway – Tony® Award), The Audience (West End, Broadway), Skylight 
(Wyndham’s, Broadway), Great Scott (Dallas Opera), Alice’s Adventures in Wonderland, The Winter’s Tale and 
Strapless (Royal Ballet), The Cunning Little Vixen (Le Châtelet), Don Carlo and La traviata (ROH). Film credits include: 
Othello, Tales From Hollywood, Suddenly Last Summer and The Crucible (costumes). He received The Royal Designer 
for Industry Award and the Robert L B Tobin Award for Lifetime Achievement in Theatrical Design.

GREGG BARNES (COSTUME DESIGN) 
Broadway: Tuck Everlasting (2016), Something Rotten (2015 Tony® nomination), Aladdin (New York, London, Japan, 
Hamburg, Australia), Dreamgirls (West End, 2017 Olivier nomination), Kinky Boots (2013 Tony nomination, 2016 
Oliver Award), Follies (2012 Tony, Drama Desk, Henry Hewes Awards), Elf, Legally Blonde (2007 Tony nomination), 
The Drowsy Chaperone (2006 Tony, Drama Desk Awards, Olivier nomination), Dirty Rotten Scoundrels, Flower Drum 
Song (2002 Tony nomination), Side Show, Bye Bye Birdie. New York: The Wizard of Oz, The Radio City Christmas 
Spectacular, Pageant (NY and London – Olivier nomination). Regional: Mame, Allegro (Helen Hayes Award). TDF 
Young Master Award.

NATASHA KATZ (LIGHTING DESIGN)

Natasha Katz has designed extensively for theatre, opera, dance, concerts and permanent lighting installations 
around the world. She designed the lighting for Aladdin on Broadway as well as in the UK, Australia, Germany, and 
Japan. She is a six-time Tony® Award winner whose recent Broadway credits include: Hello, Dolly! (starring Bette 
Midler), Cats, Long Day’s Journey Into Night, School of Rock, An American in Paris, Aladdin, Skylight, The Glass 
Menagerie, Once, Follies, The Coast of Utopia: Salvage, and Aida. Recent dance designs include: Alice’s Adventures 
in Wonderland, The Winter’s Tale, and Tryst  for The Royal Ballet, all choreographed by Christopher Wheeldon. She 
currently has 5 shows on the West End including The Glass Menagerie for which she was nominated for an Olivier 
Award.
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KEN TRAVIS (SOUND DESIGN) 

Broadway: In Transit, Aladdin, Jekyll and Hyde, A Christmas Story the Musical, Scandalous, Newsies, Memphis, The 
Threepenny Opera, Barefoot in the Park, Steel Magnolias. New York and Regional Companies: The Old Globe, The 
5th Avenue Theater, McCarter Theater, Seattle Rep, La Jolla Playhouse, LA CTG, ACT Seattle, Guthrie Theater, KC 
Rep, Dallas Theater Center, Playwrights Horizons, The New Group, NYSF Public Theater, CSC, Signature Theater 
NYC, SoHo Rep, Vineyard Theater, The Civilians, Mabou Mines.

MICHAEL KOSARIN (MUSIC SUPERVISION, INCIDENTAL MUSIC 
AND VOCAL ARRANGEMENTS)

Michael Kosarin was music director of the Broadway production of Disney’s Beauty and the Beast in 1994, 
and has collaborated as composer Alan Menken’s music director and arranger since. He’s worked steadily on 
Broadway for over 35 years, on the original productions of Nine, Grand Hotel, Secret Garden, King David, Mayor, 
A Chorus Line, Triumph of Love, Little Shop of Horrors, The Little Mermaid, Leap of Faith, Sister Act, Newsies, 
and Aladdin, and arranged the legendary theatrical version of The Hunchback of Notre Dame. Films includes 
the animated Pocahontas, Hercules, and Sausage Party, and numerous live-actions, including Enchanted, 
Tangled, and Captain America, as well as the new film version of Beauty and the Beast. An Emmy-award-winning 
television music producer and arranger, he worked for two seasons on Galavant, and has composed for children’s 
shows such as Sesame Street. Additionally, Kosarin is a three-time Grammy-nominated recording artist and 
producer. Concerts include having recently conducted the film The Little Mermaid live to picture at the Hollywood 
Bowl in front of 17,000 people.

DANNY TROOB (ORCHESTRATIONS)

Danny’s  five–decade career includes composing, orchestrating and conducting. Early credits: Pacific Overtures, 
The Baker’s Wife (dance music) and Big River (music supervision – Drama Desk winner). He orchestrated the 
animated features Beauty and the Beast, Aladdin and Pocahontas, Newsies the film and the Broadway show. In 
2012 he orchestrated Rodgers and Hammersten’s Cinderella for which he won his second drama desk award. 
China, Russia, France, Italy, Germany, Holland and the UK round out his world travels.

GLEN KELLY (DANCE MUSIC ARRANGEMENTS) 
Glen is honoured to have worked with such icons as Mike Nichols, Stephen Sondheim, Mel Brooks, Woody Allen 
and Trey Parker. He won the New York Drama Desk Award for his score to The Nance. He was music supervisor 
and arranger for The Producers, Young Frankenstein, Death of a Salesman and Bullets Over Broadway. He 
arranged music for Something Rotten, A Christmas Story, The Book of Mormon, The Scottsboro Boys, The Drowsy 
Chaperone, Spamalot and Beauty and the Beast, among others.

JOSH MARQUETTE (HAIR DESIGN)

NY/London: Present Laughter, Dreamgirls, Paramour, Tuck Everlasting, School of Rock, Something Rotten, 
Aladdin, Kinky Boots, The Book of Mormon, Trip of Love, First Date, Elf, Dogfight, The Best Man, Look Back In 
Anger, The Drowsy Chaperone, Pig Farm, The… Trailer Park Musical, Altar Boyz, Show Boat at Carnegie Hall, 
Encores!, Most Happy Fella, No, No, Nanette, Follies and Mamma Mia!. West Coast: Robin and the 7 Hoods, Peep 
Show, Minsky’s, Vanities. Television: The Slap, 30 Rock, Saturday Night Live.
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MILAGROS CERDEIRA (MAKEUP DESIGN)

Makeup design for Tuck Everlasting, Something Rotten, The Rocky Horror Show and makeup design consultant for 
Present Laughter and Sister Act. She has worked as a makeup artist on Broadway for more than 20 years, including 
Spider-Man, Mary Poppins, The Lion King, Into the Woods, Bells Are Ringing, The Wild Party, Tango Argentino, Little 
Me, The Wizard of Oz, The King and I and Kiss of the Spider Woman, and has worked with the esteemed Eartha Kitt 
and Diahann Carroll.

JIM STEINMEYER (ILLUSION DESIGN)

The New York Times calls him the “celebrated invisible man, designer and creative brain behind many of the great 
stage magicians”. His illusions have been featured by Doug Henning, Siegfried and Roy, David Copperfield, Ricky Jay 
and many others. He created the special illusions for Beauty and the Beast, Into the Woods, The Phantom of the Opera 
and Mary Poppins. He’s also the author of books on the history of magic.

JEREMY CHERNICK (SPECIAL EFFECTS DESIGN) 

Broadway: Charlie and The Chocolate Factory, American Psycho, Aladdin, You Can’t Take It With You. London’s West 
End: Harry Potter and The Cursed Child, Let the Right One In. Off- Broadway and other: Joan of Arc (The Public 
Theater), Freaky Friday (Disney Theatrical Group), Guards at the Taj (the Atlantic), The Hunchback of Notre Dame 
(Disney Theatrical Group), Parsifal (Metropolitan Opera). Television and Film: The Wiz Live and Peter Pan Live.
Chernick serves as Head designer for J&M Special Effects in Brooklyn www.jmfx.net. In 2014 his work was featured at 
the Museum of Art & Design in New York.

J. ALLEN SUDDETH (ORIGINAL FIGHT DIRECTOR)

J. Allen Suddeth has worked professionally for the past thirty years out of the New York area. For Broadway, he has 
staged fights for the smash hits Disney’s Aladdin, and Newsies plus the recent revival production of Jekyll and Hyde, as 
well as Gem Of The Ocean, Saturday Night Fever, Jekyll & Hyde, Angels in America Part One and Two, Loot, Saint Joan, 
A Small Family Business, and Hide and Seek. He is ranked as one of sixteen recognised Fight Masters in the United 
States by The Society of American Fight Directors.

SCOTT TAYLOR (ASSOCIATE DIRECTOR)

Currently Associate/Resident Director for Disney’s Broadway and all international companies of Aladdin. Scott has 
supervised and/or performed in 14 Broadway shows, including On a Clear Day, A Little Night Music, Broadway Bound, 
Spamalot, Contact, Thou Shalt Not, Steel Pier, Victor/Victoria, Show Boat, Crazy for You, CATS, The Wind in the Willows, 
A Christmas Carol, Sinatra at Radio City and A Little Night Music at the NYC and LA Opera. He has performed nationally 
in dozens of others and has been the dance supervisor and associate choreographer and director for first–class 
productions in London, Japan, Australia, Canada and Germany. In London, he has been the associate on the West 
End productions of Hal Prince and Susan Stroman’s Show Boat, the acclaimed musical Contact, the Menier Chocolate 
Factory’s production of Paradise Found, Spamalot and Aladdin. Scott was the associate of the Melbourne premiere of
Spamalot and is thrilled to be back in Australia.

MICHAEL MINDLIN (DANCE SUPERVISOR)

Michael is a member of the Original Broadway Company of Aladdin, where he is a Swing, Dance Captain and Fight 
Captain. He is also a choreographer and guest instructor at Broadway Dance Center in NYC. Other Broadway credits: 
Bring It On, 9 to 5, Mamma Mia!, Chitty Chitty Bang Bang.
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DISNEY THEATRICAL PRODUCTIONS, a division of The Walt Disney 
Studios, was formed in 1994 and operates under the direction of 
Thomas Schumacher.  Worldwide, its nine Broadway titles have been 
seen by over 160 million theatergoers and have been nominated for 59 
Tony Awards®, winning Broadway’s highest honor 20 times.  With more 
than 20 productions currently produced or licensed, a Disney musical 
is being performed professionally somewhere on the planet virtually 
every hour of the day. 

The company’s inaugural production, Beauty and the Beast, opened in 1994. It played a remarkable 13 year run on 

Broadway and has been produced in 37 countries worldwide.

 

In November 1997, Disney opened The Lion King, which received six 1998 Tony Awards including Best Musical. Now in 

its 20th smash year on Broadway, it has welcomed more than 90 million visitors worldwide to date, and can currently 

be seen in nine productions worldwide.  Having played 19 countries on every continent except Antarctica, The Lion 

King’s worldwide gross exceeds that of any film, Broadway show or other entertainment title in box office history.

 

Elton John and Tim Rice’s Aida opened on Broadway next, winning four 2000 Tony Awards.  It was followed by Mary 

Poppins, a co-production with Cameron Mackintosh, which opened in London in 2004 and went on to enjoy a six year 

Tony-winning Broadway run. 

 

Tarzan®, which opened on Broadway in 2006, is now an international hit with an award-winning production in its 8th year 

in Germany.  In January 2008, The Little Mermaid opened on Broadway and was the #1-selling new musical of that year.

 

Disney Theatrical Productions opened two critically acclaimed productions on Broadway in 2012, receiving seven 

Tony Awards between them: Peter and the Starcatcher, which enjoyed a two year New York run and Newsies, which 

concluded its North America tour in 2016, followed by an in-cinema release in 2017, which became Fathom Events’ top-

grossing Broadway title.

 

Aladdin is Disney Theatrical’s most recent Broadway hit, with a global footprint that has expanded to include 

productions in Tokyo, Hamburg, London, Melbourne and a tour across North America.

 

Other successful stage ventures have included the Olivier-nominated London hit Shakespeare in Love, stage 

productions of Disney’s High School Musical, Der Glöckner Von Notre Dame in Berlin, and King David in concert.  DTP 

has collaborated with the country’s leading regional theatres to develop new stage titles including The Jungle Book, 

The Hunchback of Notre Dame and Freaky Friday.

 

Their new Broadway musical Frozen will open on Broadway in spring 2018.

 

ABOUT DISNEY  
THEATRICAL PRODUCTIONS     
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u	 	There are 337 costumes in the show, 
based on 136 individual designs.

u	 	There are 161 pairs of custom made 
shoes in the show.

u	 	It takes Gregg Barnes 6 hours to draw 
and paint one sketch. 

u	 	1,225 different fabrics are used in the 
costumes.

u	 	A total of 712 different styles of beads 
are used in the costumes.

u	 	There are 108 costume changes that 
take place in less than 1 minute.

u	 	There are 58 costume changes that 
take place in less than 30 seconds.

u	 	A single pair of men’s pants in the 
finale of “Friend Like Me” feature  
1,428 Swarovski crystals.

ALADDIN COSTUME FUN FACTS

Greg Barnes

Jasmine - Hiba Elchikhe

Costume sketches by Greg Barnes
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u	 	In addition to the five songs that appeared in the 1992 film – 
including the Oscar® winning #1 hit “A Whole New World” – the 
Broadway show includes four new songs and three songs that 
were written for the film, but not included due to running time. 

u	 	While the animated film was in development, the character 
of the Genie was based on jazz greats Cab Calloway and Fats 
Waller. Though this concept was eventually changed for the 
film, it was brought back to life for the Broadway show. 

u	 	Aladdin comes from a creative team with armfuls of accolades. 
Collectively, the show’s creators have won 20 Grammy® Awards, 
19 Tony Awards® and 13 Academy Awards® – a total of 52 major 
awards. 

u	 	Featuring an extended tap break, glittering gold costumes and 
massive towers designed in art deco style, the musical number 
“Friend Like Me” is an homage to Busby Berkeley’s 1933 classic 
movie musical 42nd Street. 

INTERESTING NOTES
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